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English 4950 Literary History Fall 2008
Stephen Swords Coleman 3020
sswords@eiu.edu
217-367-6253
Office Hours: Tuesdays and Thursdays, 11-12:3\0, 2-3:30, and by appointment
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Tentative order of texts:
Raoul Peck Lumumba
~
Barbara Kingsolver, The Poisonwod~ Bible
Adam Hochschild, King Leopold's Ghost
Joseph Conrad, Heart of Darkness · ·
Chinua Achebe, Things Fall Apart
Francis Fold Coppola, Apocalypse Now
Eleanor Coppola, Hearts of Darkness
Doris Lessing, African Laughter
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Consider this course an experiment in tracking the literary history surrounding a
particular text, Kingsolver's The Poisonwood Bible. Along with the novel, we will look
primarily at how other authors and artists have depicted the country of Congo in Africa or
drawn on this literature for their own work. Questions of intertextuality (how one text
relates to another), cultural point of view, critical regard and reputation, the relation of
history to literature will help us, I hope, to come to understand the rich complexity of the
study of what we call literary history.
Along with this project, each of you will create what we can call your "personal
bibliography," This is a major semester long project which will include a substantial
bibliography of your work as a student of literature and an extended reflective essay on
that experience. More guidance to follow.
Your grade for the course will be determined by the degree to which you engage in both
of these projects.

